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FROM THE EDITOR

W
hy, hello!  It’s quite possible that you’re new to this 
whole Melisma thing.  And it’s not really your fault.  
If it’s anyone’s fault, it’s ours.  We’ve gone through 

some rough patches in the last two years- it turns out that 
a bunch of punks sometimes have a hard time being ripped 
away from their three-piece drum sets and three-stringed 
bass guitars to make a magazine.  Luckily for us metallic 
covers are the solution to all of the world’s problems.
 I like to think that Melisma has simply been feeling 
sympathetic pains akin everyone else’s following financial 
bullshit that went down in 2008 and 2009, which can only 
be a reflection of just how goddamn cultured the magazine 
is.  But Melisma has been thinking.  It took a moment 
to look at itself mirrored ad infinitum in its own shiny-ass 
cover.  Funny things happen when mirrors face each other.
 Before getting too caught up with the implications 
of an infinite descent into itself, though, it ordered and 
devoured a large Helen’s Bluezone with its friends.  
Because it realized that the point at the center of all those 
mirrored mirrors is absolutely ridiculous.  Somehow the 
Absurd always ends up winning out.
 So let’s embrace it.  Nearly everything is out of 
your control, and that’s okay- hell, it’s great!  Melisma is 
feeling good, and you should too.  It’s fucking beautiful 
outside.  Look at yourself but mind that infinite point at 
your core.  That crazy little point is Jim Morrison, and he’s 
reminding you to get your kicks before this whole shithouse 
goes up in flames.

Devin Ivy
Editor-in-Chief
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DUm dum Girls
LIVE AT THE PARADISE
OCTObER 19, 2011

by NICOLE GOODWIN

A
s the four women of Dum Dum 

Girls walked onstage, their 

magnetism rippled through the 

crowd. All eyes followed them as some 

in the audience obediently took it all in, 

and some struggled to comprehend the 

apparent contrast between what they 

saw and what they heard. Onstage, DDG 

have a special fondness for black leather 

and lace, black patterned stockings, and 

dark lipstick, a Goth-tinged look that at 

first seems discordant with their relatively 

straightforward songs steeped with surf 

and 60’s. And yet there is a very strong 

cohesiveness between DDG’s look and 

their sound, which became apparent as 

their set progressed. 

 Playing a balanced mix of songs 

from their debut album I Will Be and 

their newly released follow-up Only in 

Dreams, DDG gave a good sense of their 

development as a band, and their newer 

songs prove to be the more interesting 

ones. Only in Dreams is shaped by the 

death of lead singer Dee Dee’s mother 

and the frequent absence of her husband, 

Brandon Welchez of the band Crocodiles, 

yet the album itself can feel formulaic and 

flat at times. DDG’s songs definitely profit 

from being performed live, when the skill 

and talent of the other band members 

provide a solid setting for the gem that 

is Dee Dee’s voice. In concert, Dee Dee’s 

powerful pipes add depth and dimension 

to songs that resonate with emptiness, 

longing, and loss. 

 Midway through their set, DDG 

changed the pace with their new single 

“Bedroom Eyes” which stands out as a 

more energetic, catchy variation on the 

themes in Only in Dreams. Again, Dee 

Dee’s live performance breathed into this 

song a melancholy and yearning that isn’t 

quite so prominent on the album.

 The set closed with an 

uncomplicated cover of The Smiths’ 

“There is a Light and it Never Goes Out.” 

This song, immediately recognizable to 

everyone in the audience, was an odd 

choice for DDG since many will argue 

that it’s impossible to outdo the original. 
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Luckily, DDG did not try to outshine this 

classic song or add too much to it. Instead, 

they stayed mostly faithful to the original, 

respectfully playing it with their own style. 

Though adding a touch of The Smiths was 

not the most cohesive conclusion to their 

set, it stayed consistent with the themes 

of death, loneliness, and melancholy that 

loom over so many of DDG’s outwardly 

upbeat songs. 

 Dum Dum Girls concluded the 

night with their encore performance of  

“Coming Down,” a six-minute-long song 

that seems to fall in lugubrious pieces, 

heavy and moody, with plenty of space 

for the listener to sink into before the 

crescendo hits midway through. This is the 

sort of song whose lengthy denouement 

releases the listener to float slowly back 
Nicole has slain the Jabberwock! O frabjous day! 
Calloh! Callay!

NICOLE GOODWIN

up to reality but remain haunted for the 

duration of the night: in short, the perfect 

song to end the set. 

 Over the course of DDG’s set, 

their goth-inspired apparel began to 

make more sense. Their lace dresses 

and shirts, leathe http://assets1.subpop.

com/assets/images/main/10487.jpg r 

shorts and belts, and patterned tights, all 

black of course, were fierce, striking, and 

seductive. Like their music, their attire 

is initially attractive but straightforward. 

Give it a second look, though, and 

it will transform into something 

multidimensional: powerful, beautiful, 

alluring, and evocative of longing. 
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ELECTRONICS, 
ROCK,& DEATH CAB

by jENNA bUCkLE

S
o many rock bands strive to 

outdo their preceding records 

by embracing a “new sound” on 

their next collection of songs, typically by 

altering their approach to arrangement 

and production and by promulgating their 

newest release as more “experimental” 

than the last.  And let’s face it – more 

often than not, what alleged change-in-

sound does this amount to?   

 You got it: a more electronica, 

ambient, and synthesizer-driven record 

that blasts those acoustic guitar riffs 

and that gritty recorded-live feel to the 

ground.

 This is what some music 

aficionados like to call overproduction. 

Now, although I can see where these 

critics are coming from, I don’t necessarily 

agree with the notion that overproduction 

invariably decreases the quality of the 

music.  Sure, rock bands are relying 

more on synthesizers and digital effects 

than they did, say, eleven years ago, but 

there’s really nothing wrong with that.  The 

world has seen immense advancements 

in technology over the years, so why 

shouldn’t musicians evolve with the times 

and utilize all this new technology?  Frankly, 

the barrage of criticism surrounding the 

integration of electronic sounds into folk 

and alternative rock music is narrow-

minded and unwarranted.  

 Take the alternative rock band 

Death Cab for Cutie, for example.  When 

they switched from an independent 

label (Barsuk) to a major label (Atlantic) 

in 2005, they churned out their fifth 

studio album, Plans – arguably the most 

synthesizer-driven and overproduced 

(I say that tongue-in-cheek, of course) 

work in their discography thus far.  Ultra-

textured tracks like “Marching Bands of 

Manhattan” and “Different Names for the 

Same Thing” confirmed that Plans was 

a departure from the grungy guitar feel 

of their earlier four records.  Some fans 

even began to frown upon the advanced 

production of Plans, claiming that it would 

make Death Cab’s music more accessible 

to the mainstream.  And I don’t blame 

them for being frustrated with this stylistic 

change.  Plans is different, it definitely has 

a more layered feel, and it was indubitably 

experimental for Death Cab back then.  

But you know what?  It works.  It still 

deserves to be recognized as one of 

Death Cab’s best LP’s.  It doesn’t matter 

that two of their most mainstream songs 

of all time are on that record; Plans is a 

musical masterpiece.

 Cut to 2008, and the band 

releases Narrow Stairs in which they 
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Jenna Buckle likes to chuckle and has knuckles. 
Worst rhyme ever. 

jENNA bUCkLE

make a complete volte-face and return 

to the raw, stripped down rock that had 

been so characteristic of their earlier 

days.  Producer Chris Walla seemed to 

have put a damper on his production 

prowess, and frontman Ben Gibbard 

even stated in an interview with Rolling 

Stone that the band was trying to capture 

the essence of four guys playing music 

in a room together.  One of the songs, 

“Talking Bird”, was actually recorded 

entirely live and put on the album without 

any extra rearrangement.  Unfortunately, 

Narrow Stairs – in all its “organic” glory – 

was considered a flop in the eyes of both 

critics and hardcore fans.  

 It came as no surprise, then, 

when the band turned out its most 

electronically based album ever, Codes 

and Keys, in May 2011.  It’s almost as 

if Ben Gibbard, Chris Walla, and crew 

decided to slap all those critics in the face 

by going berserk with digital production, 

audio effects, and luscious harmonies.  

Since when has the first track of a Death 

Cab album resembled ethereal electro 

pop more than a rock anthem?  And 

since when has a Death Cab song ever 

featured Postal Service-esque bleeps 

and beats?  Their newest set of songs 

is a testament to the increased reliance 

of rock bands on technology, and also 

a testament to the reality that rock and 

electronica is converging now more 

than ever.  Going electronic is the new 

“experimental” in the alternative rock 

music sphere, so naturally this is what it 

comes to when a band wants to adjust 

its sound.  And again, I’m not saying 

that electronic automatically equals bad.  

Rather, I’m hugely impressed with Death 

Cab’s recent affinity for electro production.  

Codes and Keys slays Narrow Stairs in all 

respects, which goes to show that, when 

done right, computers can play a positive 

role in the record-making process. 

 So if going electronic is the fruit 

of experimentalism in this day and age, 

what will be regarded as “experimental” in 

the next era of rock music? If psychedelia-

infused sound gardens were experimental 

in the 60’s and electronically based 

records are experimental now, what on 

earth comes next for alternative rock 

and roll?  It makes my head hurt to think 

about the abstractness that is the future 

of music.  Nevertheless, I have trust in the 

creative tendrils of our world’s musicians 

and will never invalidate a band’s music 

simply because it has changed with the 

times.  
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THE WHOLE LOVE
WILCO
RELEASED SEPTEMbER 27, 2011 

by jENNA bUCkLE

W
ilco’s eighth studio album, the first to be released on their own label (dBpm 

Records), kicks off with the sprawling, tumultuous “Art of Almost” – a seven-

minute sonic adventure that hearkens back to the experimental gems that 

were Yankee Hotel Foxtrot (2002) and A Ghost Is Born (2004). As the song revs up 

with a funky drumbeat and a fuzzy jumble of digital tones, it’s immediately clear that 

singer-songwriter Jeff Tweedy and crew have opted against the semi-conservative rock 

that was characteristic of 2009’s Wilco (The Album). The Whole Love presents Wilco 

at their risk-taking finest, with tracks like the 12-minute acoustic closer “One Sunday 

Morning” and the buoyant single “I Might.” As always, guitarist Nels Cline brings to the 

table his sharp, vibrant riffs – most notably on the catchy “Born Alone” – and Tweedy 

puts his signature rustic voice to lyrics that are at times jarringly nonsensical (“The 

Magna Carta’s/On a Slim Jim blood/Brutha!” from “I Might”). It seems as if Wilco has at 

last achieved a balance between exploration and traditionalism. For that and more, The 

Whole Love is a pleasant affirmation that the band has finally nailed down the logistics 

of operating as a cohesive unit.   
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K
nown for their sunny and innocent 

folk pop, She & Him kindles the 

holiday spirit with their newest 

release A Very She & Him Christmas. A 

collection of 12 toe-tapping renditions of 

Christmas classics, the album doesn’t 

present any surprises and is mostly what 

you would expect from the old-fashioned 

duo. Nevertheless, Zooey Deschanel’s 

warm vocals and M. Ward’s mellow guitar 

work converge seamlessly to produce a 

charming holiday record fit for donning 

your Santa hat, cuddling up next to a fire, 

and sipping hot chocolate. The opening 

track, “The Christmas Waltz,” showcases 

Deschanel’s dulcet voice soaring over 

Ward’s rich acoustic guitar tones, and 

is largely representative of the simple 

approach that the band has chosen to take 

in assembling their covers. The songs are 

stylistically traditional for the most part; 

while some just offer Deschanel sweetly 

crooning above a guitar line, others 

include whimsical piano flourishes and 

jazzy percussive beats. From the luscious 

harmonies of “Christmas Day,” to the 

A VERY SHE & HIM 
CHRISTMAS
SHE & HIM
RELEASED OCTObER 24, 2011

by jENNA bUCkLE

light-hearted whistling in “Baby, It’s Cold 

Outside,” to the gentle ukulele strums 

in “Silver Bells,” She & Him radiates a 

soothing cheeriness that is sure to evoke 

a grin from the listener, no matter the 

season. 
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AN UNWAVERING 
BAND OF LIGHT
jENNy OWEN yOUNGS
RELEASED FEbRURARy 7, 2012

by AUDREy G. MILLER

T
he latest album from singer-

songwriter Jenny Owen Youngs, 

An Unwavering Band of Light, is 

an enjoyable work, highlighting Youngs’ 

familiar musical style and underscored by 

a sense of her increased maturity as an 

artist. Clocking in at just over 45 minutes, 

Youngs has tapped into her own psyche 

to create songs that have both narrative 

specificity and easily relatable themes. 

An Unwavering Band of Light could be 

classified as a relationship album, yet 

Youngs’ views on such interactions are 

often ambivalent (“you don’t make me 

better/but you don’t make me worse”). 

 At her best, Youngs is a musician 

who knows how put an upbeat spin on 

even the most depressing lyrics, a feat she 

successfully manages on standout tracks 

such as “Your Apartment” and “Pirates.” 

These disparate sentiments lend Youngs’ 

music its vibrancy. This juxtaposition is 

atmospherically consistent throughout the 

album, and not simply contained within 

the tracks. For example, the painfully sad 

“So Long” is followed by the near peppy, if 

not exactly happy “Wake Up,” leading the 

listener through a gamut of emotions. 

 After Youngs was dropped 

from Nettwerk, the label that released 

2009’s Transmitter Failure, she turned to 

Kickstarter to fund this new album. This 

strategy was surprisingly successfully; 

646 loyal fans donated over $38,000 to 

produce An Unwavering Band of Light. 

This is a testament of the power of social 

media and the continued relevance of 

independent artists. As with her previous 

two albums, An Unwavering Band of 

Light was produced by Dan Romer, who 

has also worked with other independent 

artists such as April Smith and the Great 

Picture Show and Ingrid Michaelson.

Audrey’s favorite class at Tufts is FAH 191-Z: 
Confetti Construction. She resents those who 
think it’s an easy A. 

AUDREy G. MILLER 
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jUkEbOx THE GHOST
Safe Travels

June 12

Yep Roc Records

Third Studio Album

upCOMING 
ALbUMS TO WATCH OUT FOR

by DEVIN IVy AND AUDREy G. MILLER

jUSTIN bIEbER
Believe

June 19

Island Records

Third Studio Album

jOEy RAMONE
...Ya Know?

May 22

BMG Rights Management

Second Solo Album (Posthumous)

DIRTy PROjECTORS
Swing Lo Magellan

July 10

Domino Records

Eighth Studio Album

DEL THE FUNky HOMOSAPIEN
AND PARALLEL THOUGHT
Attractive Sin

June 19

Parallel Thought Ltd.

Ninth Studio Album ?
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Coorain is a character liminal: a smooth criminal, 
hardly subliminal. 

COORAIN DEVIN
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LIGHTHOUSE pt.1
THE THING AbOUT LOOkING

by DEVIN IVy

T
here is an odd unwritten rule about looking at people. You’re not supposed 

to. Well, that’s not wholly true- you’re not supposed to get caught looking at 

someone else. Naturally we look at each other all the time- the gaze is a prevalent 

beast. More often than not we associate it with voyeurism. And surely sometimes it is; 

maybe the gaze is even usually voyeuristic. Really though, we simply don’t know which 

stares are nice, which are sketchy, and what the nice-sketchy ratio is. It’s not doing 

people much justice to assume, even if it’s a passive assumption, that to look is to 

violate. (Ladies, don’t hurt me. I’ve never been a chick in a heteronormative society, so 

it’s totally plausible that your experience with the gaze is markedly different.)

 Now, some argue that our aversion to eye contact is biological. You don’t stare 

a human in the eye for the same reason you oughtn’t stare a cougar, bear, or some 

other animal-that-will-tear-you-apart in the eye. Some attribute it to the vulnerability 

you may feel when someone looks into your eyes- an “eyes are the windows to the 

soul” sort of deal. That is, for someone to see you is for that person to know something 

about you that you cannot hide (which is actually pretty fucking alarming). That rationale 

is starting to sound a lot more human and equally more poignant. But what about 

our personal anxieties about being caught looking? To catch a looker you necessarily 

become one; it seems to me that our own anxieties over the guilt associated with being 
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identified as a looker are projected onto 

the other (perhaps I should say “l’autre”‚ 

see below). The thing about looking is 

that it’s fine- until the gaze is returned. (Or 

so we see it.)

 And now for some related art. 

 Luc Delahaye brilliantly deals 

with the gaze in “L’autre”. He makes 

extreme closeups of people riding the 

Paris metro. It is the “rule” mentioned 

above fully embodied; not a single subject 

looks back into the camera despite its 

obvious physical closeness. “L’autre” that 

Delahaye refers to is precisely the same 

“other” as mentioned prior. Our looking 

coupled with the physically necessary 

distance required for sight alienates the 

subject to l’autre from which a gaze best 

not be returned.

 Philip-Lorca Dicorcia’s project 

“Heads” is shot at long-distance with 

a strobe placed in the vicinity of the 

subjects. Captured are intimate, revealing 

moments into which we are permitted to 

enter. The subjects are found in thought 

or initiating their own gaze, but never 

returning it.

 Hitchcock’s film “Rear Window” 

is about an injured photographer (when 

healthy he makes photos of tragic 

events and wins awards for them) who 

passes the time by coming up with his 

own stories about those who live in his 

courtyard, simply by spying on the various 

apartments out of his window. He claims 

to have witnessed evidence of a murder, 

but it is far more likely that the way in which 

he projects his subconscious thoughts 

and feelings onto the incomplete picture 

he has of his neighbors actually is the 

“cause” of the murder. He looks without 

being looked at until the most frightening 

scene of the film.

 Brigitte Lustenberger displays 

a certain straightforwardness (and 

relentlessness) in making photographs 

dealing with the gaze. In her series 

“Caught” we, as lookers, are clearly given 

the role of the voyeur as we observe 

presumably harmless interactions 

between two people. In “I Am Watching 

You” three portraits in profile stare back 

at us (again, the lookers). The nearly-

scientific information-rich profile portrait 

(think of mug shots) is tainted by a returned 

stare. We expect to be able to look at 

the profiled person up and down without 

restraint, but we are instead caught in the 

act. Should we feel anxious about being 

caught if we do not consider ourselves 

guilty?  This work may remind us of the 

staring nude in  Manet’s “Olympia.”

 Director Michelangelo Antonioni 

made a 1966 film entitled “Blow-up” 

whose relation to “Rear Window” is a little 

mind-boggling. A fashion photographer 

in swinger-London thinks he witnesses 

a murder due to a series of photos he 

took. His carnal gaze toward his subjects 

(generally models and the homeless) is 

later returned to him in an earth-shattering 

way. It’s hard to talk about the film without 

giving anything awesome away, but at 

least go see it to watch Jeff Beck rock 

out with the Yardbirds for thirty seconds. 
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LIGHTHOUSE pt.2
THE THING AbOUT ObSCURITy

by DEVIN IVy

W
elcome to the world and age 

of photographic information. 

It’s partly a natural result of the 

development and domination of digital 

processes in the photo-world; RAW 

and HDR technology, both related to 

maximizing the (often tonal) information in 

digital photos, are made possible by the 

processing power of computers. And ever 

since film has been given speed ratings 

(beginning around 1880 and coming to 

some sort of modern usage with ASA 

rating in the 40s) we have been pushing 

and pulling film during development to 

balance shadow and highlight detail. 

A collaboration between Ansel Adams 

and Fred Archer in 1939-40 gave us the 

(wonderfully amazing) “zone system” 

which marries the photographer’s 

visualization of tonal qualities in a final 

image to the exposure at the time of 

picture-taking and the subsequent 

development process. It’s a juggernaut 

of a tool that lets photographers “see” a 

final print as they prepare to take a photo, 

and its efficacy is more than apparent in 

every square-millimeter of Ansel Adams’s 

prints. Once technology provided film 

permitting reasonable exposure times, 

a gigantic portion of the advances in 

photo-technology and -technique have 

centered on capturing maximal detail. It’s 

a natural scientific exercise that bled over 

into photography-as-fine-art. And for the 

most part it’s stuck.

 There are ideological reasons 

that the photographer may value highlight 

and shadow detail. After all, a photo may 

carry unprecedented amounts of visual 

information (versus a drawing or painting 

where the thinnest line one can make does 

not compare to photographic resolution). 

Lack of, say, shadow detail in an area of 

a photo that an eye could resolve were 

it present when the picture was made 

is thus unphotographic. The core of 

the thought here is that the absence of 

information violates photography’s nature 

because it violates its capabilities.

 But that is a load of hooey. Who 

decided so hastily that photography is 

even capable of depicting actuality?

 Despite photography’s severance 

from painting (as mentioned prior), one 

may think of the unexposed frame as a 

blank canvas. Upon the canvas shines 

light from a certain scene over a particular 

interval of time, and thus the canvas is 

marked. By virtue of this process, form 

comes from the emergence of light out 

of non-light; the marks we make are 

lightness on darkness, representation 

out of black naught. Our sense of sight 

arises similarly, as the forms around us 

may be seen only when light reflects 

from them in ample amounts and finds a 

retina. Visual nothingness, be it sensory 

or photographic, is black- it is 
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the absence of light rather than a white 

hot surplus. Although one may speak of 

anti-detail in highlights, I am concerned 

with the unrelenting, undefined, uncertain 

shadows. Even slight tonal differences 

remind us that the detail in an image exists 

only as it differs from zero: black is the 

standard, the key, and it is inescapable.

 The condition of photography is 

incompleteness. One billion ingredients 

determine how many degrees of 

separation there are between a captured 

image and that which it physically 

represents. Diane Arbus’s “Boy with Toy 

Hand Grenade” reminds us that young 

frankenstein here is really just a boy who 

is justifiably frustrated and happens to 

be playing with a toy hand grenade. A 

sliver of a moment paired with a sliver of 

physical perspective may be extrapolated 

to any infinite number of possibilities, only 

a few of which are literally accurate. Literal 

accuracy or documentation bears minimal 

relation to photography-as-art, which 

relies precisely on a lack of information 

in the midst of representation of the 

physical world. The photographer relates 

to the viewer of his/her work by playing 

upon the viewer’s personal tendency to 

fill gaps. It is the photographer’s craft to 

carefully present and orient the gaps in 

order to create narrative, bringing the 

work to life by asking questions rather 

than presenting documentary answers. 

Photography’s obvious relation to the 

physical world makes the questions/

narratives/themes/depictions poignant 

because the viewer can easily examine 

them as reality. Anna and Bernhard 

Blume’s work may state and exemplify 

this thought better than I could ever place 

it in writing (see the work “Wahnzimmer”, 

punning on “wohnzimmer,” which is the 

difference between a “madness room” 

and a relatable bourgeois “livingroom,” 

respectively).

 Pure shadow is simply another 

instantiation of uncertainty. Subjects of an 

image found to be disjoint from each other 

due to pure darkness are nonetheless 

part of a physical world, and thus glued 

together by an indiscernible scene that 

we may suppose to be sensible; just as 

we extrapolate situationally, we will also 

extrapolate visually. While looking at 

photography we are hopelessly bound 

in Plato’s cave, and our life there is one 

giant extrapolation. It just so happens 

that the shadows in the cave are not so 

different from the shadows I refer to. The 

thing about obscurity is that it is one of 

many, many, many things that the camera 

does not see. Strike a match and take a 

walk around.

Devin jumps up and down because he has too 
much moxie. And too much Moxie. Also, the 
invisible bungee cords help. 

DEVIN IVy
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LEAVING CAPE COD
AND FEELING EMO AbOUT IT

by SASHA REED

1
“CAUSE=TIME” 
by Broken Social Scene

2
“TWO DOVES” 

by Dirty Projectors

3
“ALLISON”

by Pepper Rabbit

4
“RESCUE SONG (RAC REMIX)”

 by Mr. Little Jeans

5
“HEARTBEATS” 

by Jose Gonzalez

6
“THE KNIFE” 

by Grizzly Bear

7
“BENTON HARBON BLUES” 

by The Firery Furnaces

8
“FAKE EMPIRE” 

by The National

9
“I AM WARM + POWERFUL” 

by Someone Still Loves You 

Boris Yeltsin

10 “WRAPPED IN PIANO 

STRINGS” 

by Radical Face

1 3

2
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6
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Sasha is pursuing a career in sloth pedicures. 
She thinks the current trend of bright blue, purple, 
and green polish, which compliments their mossy 
fur, will help the growth of this industry.  

SASHA REED
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A Caffeine high
THANk yOU REZ

by DEVIN IVy

1
“SHUT IT”

by The Damned

2
“NO SLEEP TILL BROOKLYN” 

by Beastie Boys

3
“1-800-GHOST DANCE”

by Hella

4
“FUCKING’S GREATEST HITS”

 by The Blood Brothers

5
“SPLIT INFINITIVE”

 by Navies

6 
“SLEEP IS THE ENEMY” 

by Danko Jones

7
“THIS HEAD I HOLD” 

by Electric Guest

8
“ARCARSENAL” 

by At The Drive In

9
“CATACOMBS” 

by Bangs

10“DDIAMONDD” 

by Battles
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SONGS TO PLAY
OVER THE LOUD SPEAkER AT TISCH

by NICOLE GOODWIN

My “taste” in music: 
sweet but a little salty, like pretzels dipped in nutella

1 
“I WANT TO BREAK FREE” 
by Queen

2
“SCHOOL’S OUT” 

by Alice Cooper

3
“THE LIBRARY SONG”

from “Arthur” 

(the children’s show)

3 1

2

SONGS TO HEAR
TONy MONACO SING IN THE SHOWER

1
2
3

1

2

3

“WE ARE GOLDEN” 
by Mika

“WHAT’S MY AGE AGAIN” 

by Blink-182

“HEY YA”

by Outkast
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SONGS To sin
SEVEN DEADLy ONES

1
LUST - “VENUS IN FURS” 

by Velvet Underground

2
SLOTH - “WASTED HOURS” 

by Arcade Fire

3
GLUTTONY “I WANT CANDY”

by The Strangeloves

4
GREED - “I WANT IT ALL”

by Queen

5
WRATH - “TEENAGERS”

 by My Chemical Romance

6 
ENVY - “BLAME IT ON THE GIRLS” 

by Mika

7
PRIDE - “ZIGGY STARDUST” 

by David Bowie

1 2
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